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Greek organizations respond to
Abolish Greek Life movement
Cameron Jones
Staff Writer

_________________________________

Disclaimer: The writer of this
story is a member of a Greekaffiliated camous organization.
This story has been vetted for
fairness and accuracy by multiple
external editors.
The summer going into the
2020-21 school year, the Abolish
Greek Life movement grew nationally and at Lawrence. Members of sororities and fraternities
across the nation revoked their
letters and their membership.
The “Abolish Greek Life” movement at Lawrence has become
more prominent since summer
2020 when online infographics started spreading about the
movement. Traction grew at the
arrival of Fall Term, with nearly
half of Lawrence’s sorority members disaffiliating. Around this
time, some students involved in
the movement at Lawrence created an Instagram page, @abolish.
lu.greeklife, ran by multiple administrators, which has grown to
275 followers.
The account posts perspectives of students and alumni that
are or were involved in Greek Life
and raises several concerns about
Greek Life, such as exclusivity, a
toxic environment, inaccessibility
regarding dues, where dues go to
and more. The account’s goal is
to bring awareness to the issues

people see in Greek Life and give a
voice to people who felt like Greek
Life silenced them.
“Some of the issues, advisors
told us not to talk about them, or
we had been told to stay silent,”
junior Claire Peters, one of the account’s administrators said. “... It
gave a space for people who may
have been harmed by Greek Life
to give their account of what happened.”
Peters emphasized the account’s goal of challenging reform.
She said the issues in Greek Life,
such as racism and classism, are
systemic, and although reform
is admirable, Greek Life must be
abolished.
Peters continued, saying the
account’s mission has changed in
perspective since they started the
account. While she maintains that
Greek organizations should be
abolished, she also thinks it’s important to recognize efforts within
the organizations.
“... With these conversations
of inclusivity, we don’t want to
silence other people’s voices, especially voices of women of color or
people who already are a little bit
silenced by the idea of Greek Life,”
Peters said. “If they are [suggesting] reform, and they have ideas
for reform, it’s our job to listen to
those as well ... I loved my time in
Greek life; I just thought that it
came to an end.”
In response to calls for reform,
three women of color in sororities
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BSU HOSTS CULTURAL
EXPRESSIONS
This year’s Cultural
Expressions performance,
an annual BSU event to
showcase the artistic talents of Black and Brown
students at Lawrence,
premiered Feb. 27. All
performances were prerecorded. Read the full
recap in A&E and watch
the performances by folliwng the QR code

at Lawrence created a group called
the Diversity Initiative, comprised
of junior Anna Kallay, member
of Kappa Kappa Gamma, junior
Amellalli Herrera Alvarez, member of Kappa Alpha Theta, and
senior Samara Morris, member of
Delta Gamma.
These sorority members created the group because they wanted
to see a change in their organizations and lead as women of color.
The Diversity Initiative’s Instagram,
@lu_diversityinitiative,
posts information about Greek
Life’s history, diversity, equity and
inclusion (DEI) efforts as well as
events planned by the group, such
as an open forum for all students
to discuss Greek Life at Lawrence
and beyond. According to Kallay,
before the creation of the Initiative, when they would try to have
conversations about DEI in their
sororities, very few people showed
up.
“I was really frustrated with
that,” Kallay said. “I wanted to
make sure there was reform in
Greek Life, I wanted to make sure
women of color, women in the
LGBTQ+ community, people with
disabilities feel more included in
those organizations ... There are
times when I felt alienated, and I
wanted to provide a support system for people as well as make
these changes on our campus and
with national organizations.”
Story continued on Page 2.

(LEFT) Junior Sarah Elise Navy, sophomores Tyler Antoine and Savon Williams,
three members of BSU, embrace outside the
performance venue.
Photo by Sebastian Evans.
(BELOW) Students gather in the Somerset
Room of the Warch Campus Center for a
livestream of the performance.
Photo by Sebastian Evans.

Lawrence working with city of Appleton to
finalize vaccine distribution plan

Emily Zuniga
Staff Writer

_________________________________
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WEEK

Artwork by Joshua Stinebrink.

Dean of Wellness Services
Richard Jazdzewski announced
via e-mail that Lawrence University was approved to distribute
the COVID-19 vaccine on Feb. 2.
In this email, Jazdewski explained
that Lawrence will eventually have
access to a COVID-19 vaccine and
will first administer vaccines to
people working with testing and
those working with people in isolation.
Further, Jazdzewski encouraged university employees to contact their health care providers
to determine if they are eligible
to receive the vaccination before
Lawrence begins distributing the
vaccine. He also emphasized the
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importance of all Lawrence community members, including those
already fully vaccinated, to continue honoring The Pledge.
Although the exact timeline for
vaccine distribution at Lawrence
has yet to be finalized, Director
of Health Services and Campus
Nurse Jillian Drier explained that
Lawrence is planning to distribute
vaccines to students and faculty.
According to Drier, Lawrence is
collaborating with the Appleton
Health Department to get vaccines
allocated to the university. Drier
and Campus Nurse Allison Brusewitz will be administering vaccines and are working with the city
to make sure vaccines are safely
administered.
Throughout this process, Law-

rence University will be working
directly with the Appleton Health
Department. Kurt Eggebrecht,
Health Officer for the Appleton
Health Department, stated that
the following groups are currently
eligible for the vaccine: frontline
health care personnel, residents
of long-term care, police and
fire personnel, correctional staff,
adults age 65 or older, educators
and child-care workers, individuals enrolled in Medicaid long-term
care programs, some public-facing
essential workers, non-frontline
essential health care personnel
and congregate living facility staff
and residents. Eggebrecht stated that once all people in these
groups and group 1c have been
vaccinated, appointments will

open up to anyone else seeking a
vaccine, including Lawrence students. Additionally, Eggebrecht
said that the Appleton Health Department has already vaccinated
some Lawrence staff members in
the 1a group.
The Food and Drug Administration (FDA) has approved both
the Moderna and Pfizer vaccines,
and the Appleton Health Department uses both, Eggebrecht said.
He also said that the Johnson
and Johnson vaccine has recently
been approved. According to the
Wisconsin Department of Health
Services, 14.6 percent of the Outagamie County population has
received at least one vaccine dose,
and 7.4 percent have received both
doses.
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Weekly updates on the
status of COVID-19 at
Lawrence

COVID-19
ON CAMPUS

Spring sports to
compete in-person
Caleb Yuan
Staff Writer

_________________________________

TESTS
CONDUCTED:

ACTIVE CASES:

TOTAL POSITIVE
CASES:

Total LU tests:
13,477

Active LU cases:
6

Total LU cases:
125

Total Appleton tests:
44,652

Active Appleton cases:
279

Total Appleton cases:
8,003

We are in:

YELLOW
LIGHT

Limited cases on campus;
widespread transmisison off
campus
Isolation and quarantine
spaces available

In-person classes continue, non-essential
employees on campus are reduced, testing
increases, in-person social activities are allowed
following safety guidelines, and restrictions are
placed on residence hall capacities.
*data reported as of March 3

Greek organizations respond, cont.
The group has been working to hold
conversations with all students, whether
involved in Greek Life or not. To do so,
they are working towards getting recognition by Lawrence University Community Council (LUCC). They believe this
will help them have more campus-wide
discussions and spark interest in people
who might want to join.
The Initiative says they want to work
with other Greek Life leaders but haven’t
seen as great a response as they’d hoped.
They said this is frustrating in the context of the Abolish Greek Life movement
because they feel like the Initiative’s
been left with the hard work to do.
“A lot of people who were well-intentioned [and] who did have similar beliefs
deactivated, leaving more people who
held those beliefs that we’re trying to
fight in our organizations,” Kallay said.
Additionally, they say they feel like
some of their efforts are not acknowledged as much as the abolition movement’s actions. They said they have been
working on education for the campus
community and feeling as if their work is
seen less than the abolition movement’s
work, such as on social media, which
they find frustrating.
“This year, I have gone to a lot of
student organization events run by [the
Black Student Union], [the Commitee
on Diversity Affairs] and [the Pan-Asian
Organization], but I haven’t seen anyone from Abolish Greek Life or former
members at those events,” Morris said.
“... As someone who has heard we don’t

do enough outreach with those organizations, specifically from resigned members, I find it very hypocritical to not be
seeing them at more of these events. I
feel like the three of us, at least, are putting in 200 percent more of what we’ve
been doing while many have left and
seem to be carrying on with their regular
campus life,” said Morris.
The fraternities, however, appear not
to be putting forth the same efforts as
the Diversity Initiative and sororities.
The Diversity Initiative feels that the sororities are being held to a higher standard than the fraternities, considering
the sororities lost around half of their
members Fall Term, and fraternities at
Lawrence lost no members, according to
the Initiative.
Beta Theta Pi president, junior
Tristan Dock, said he thinks the fraternities didn’t lose members because there’s
no real incentive to leave.
“We don’t really view ourselves primarily as a fraternity, in the sense that
it’s just a ‘guys’ club’ kind of thing. The
reason why all our members have joined
is because of the fact of brotherhood that
we have here,” said Dock.
Still, Kallay feels there’s been a lack
of clear public response to the abolition
movement in the fraternities.
“They say they’re making changes
within their organizations, but I don’t really see it from that many of them,” Kallay said. “When I was Panhel president,
I tried to reach out and really didn’t get
responses back.”

The Abolish Lawrence Greek Life Instagram also said they reached out to fraternities to no response.
Based on interviews with Dock and
junior Jacob Rosenberg, president of
Delta Tau Delta, the fraternities’ plans
on changes regarding the Abolish Greek
Life movement are “following all protocol,” having conversations and potentially attending events planned by the
Diversity Initiative.
Greek Life advisor, Greg Griffin, said
that he believes their organizations’
structure should be changed for more
change to occur in the fraternities. He
said the i\Interfraternity Council (IFC)
this year doesn’t have an active, functioning president and that the organization hasn’t met a single time this year.
He said that his goal for the fraternities
is to get the IFC leadership figured out to
start making uniform changes across the
fraternities.
“More of the conversation has been
on the women’s side, and the men aren’t
probably as concerned about the Abolish Greek Life movement, but they are
concerned about being more inclusive,”
Griffin said. “Some have made great
strides, some have a ways to go, but they
all want to get better.”
Despite the Abolish Greek Life movement’s rise, there are currently no plans
to eliminate Greek Life at Lawrence. As
long as students are interested in discussing Greek Life and its responsibilities, its future lies in their hands.

Do you have questions about any new developments on campus? Do you think The
Lawrentian should be covering any specific event?

Let us know!
Send any tips or suggestions to TheLawrentianNews@gmail.com.

Following the Midwest Conference’s (MWC) announcement regarding the resumption of spring
sports, the Lawrence Vikings
will compete in baseball, softball
and track and field in the spring
sports’ season, while men’s and
women’s tennis will not compete
this season due to many studentathletes being away from campus.
According to MWC’s announcement on Feb. 19, competitions will be resumed in the
upcoming months while monitoring the COVID-19 environment
on MWC campuses, local communities and at the regional and
national levels. Member institutions, based upon campus and
local realities of the pandemic,
retain ultimate authority over the
decision to participate in intercollegiate athletics this spring.
As the National Collegiate Athletic Association (NCAA) Sports
Science Institute (SSI) recommended, once COVID-19 infection rates diminish for at least
two weeks, collegiate sports’
resocialization may be possible
under numerous core principles.
The principles require universities and colleges to develop and
implement appropriate policies
regarding social-distancing and
protective equipment, temperature checks, testing and isolating,
sanitation, use and disinfection
of common and high-traffic areas and school business travel, as
well as contact tracing, monitoring symptoms in the workforce
and other factors. More information is available by following
the QR code. https://www.ncaa.
org/sport-science-institute/coreprinciples-resocialization-collegiate-sport .
Following the guidelines established by SSI, all proposed
policies and procedures have
been reviewed and approved by
the MWC Presidents’ Council,
said Lawrence University Director of Athletics Kim Tatro. In addition, according to Kathy Privatt,
Associate Professor of Theatre
Arts and Faculty Athletic Representative of Lawrence University
at MWC, the COVID-19 Working
Group also considered guidelines
from the Centers for Disease Control and Prevention (CDC) and
various regional health departments and campuses.
The regulations regarding COVID-19 safety protocol are still
being reviewed and will be completed prior to any MWC competition, Tatro said. Expected requirements would likely include
additional testing protocols,
social-distancing and masking
while traveling, reduced numbers
of competitions, divisional or regional games only and restricted
overnight travel, according to
Tatro.
While these increased regulations are in the process of finalization, some student-athletes, such
as sophomore Jordan Schaefer
of the baseball team, expressed

his thought on the early stages.
Schaefer was initially concerned
and skeptical about how COVID-19 and protocols may be
handled by both the school and
the athletic department. However, Schaefer now feels entirely
comfortable with the outlook of
spring sports. He believes the implemented protocols, particularly
restricted overnight travel, limited bus occupancy and additional
COVID-19 testing, are sufficient
to protect student-athletes’ wellbeing on his team and elsewhere.
“The feelings I have heading
into this season are pure relief
and excitement,” Schaefer said.
“I am overjoyed to be able to play
my sport this upcoming season.”
Freshman Jojo Desir of the
track and field team also shared
her concerns. She feels the meets
will be relatively safe given that
the meetings are held outdoors.
Additionally, people rarely get
physically near each other during track and field competitions,
at least not for longer than a few
seconds during shorter races, Desir said.
On the other hand, Desir is
concerned about whether the
regulations will allow spectators
at the meets, which she worries
might add to the risk considerably. Desir believes that, unlike
college athletes, spectators who
do not attend any college don’t
have to follow as many COVID-19
restrictions in their everyday lives
and might unintentionally expose
others to the virus.
Desir feels she will be somewhat comfortable with spectators
attending, as long as masks and
social-distancing are required.
She acknowledges that missing
out on providing the in-person
support of watching someone
could be difficult. However, Desir
believes it is crucial to see how
the safety at the competitions
turns out with athletes only since
it might be a new factor of risk to
spread COVID-19.
Based on an anonymous survey of 73 student-athletes regarding the spring sports’ announcement, 93.3 percent said they are
strongly looking forward to the
upcoming season and 72.5 percent expressed confidence about
the safety of spring competition.
Jason Fast, Assistant Director
of Athletics and Head Coach of
Track and Field, expressed his excitement for the upcoming sports
season. The track and field team
wears masks and social-distances
at practices and conducts team
meetings via a virtual platform,
Fast said. The team also practices
in smaller pods and stays outside
as much as possible, despite being an indoor sport during the
winter. The only pod that is inside
all the time is the one composed
of throwers.
“I feel great. This team has
worked hard over the last 365
days, and they are ready to compete,” Fast said. “As far as the
safety of the student-athletes and

See page 3
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Athlete Profile: A true one-year wonder in
Last Week in Sports:
Peyton Hillis
The MLB's spring train-

Gannon Flynn
Section Editor

________________________________

Football is the closest thing
in America to a gladiator sport — it’s
no surprise that superstars fall apart
every year between injuries, stress
and personal issues. As we know it
now, football will never be a completely safe game, and some top-tier
players will have their careers cut
short. Sometimes, though, an unstoppable force will cease to be for no
apparent reason. No great injury, no
familial death or contract dispute —
the magic will simply vanish. Such a
story was viewed on a national scale in
the Cleveland Browns’ Peyton Hillis.
Hillis’ accomplishments
in the NFL are even more bizarre
after looking at his college career.
Attending the University of Arkansas,
his most extraordinary year saw Hillis
garner 950 yards total, rushing and
receiving combined. Never at any
point was he a standout talent — serviceable for sure but no indication of
what was to come in his future. His
six-foot, 240-pound frame with a 2.47
40-yard dash time was very average,
and his pick number reflected that at
pick 227 in the seventh round. He was
placed in the fullback position in his
2008 rookie season.
His first career 100-yard
game came against a home loss to the
Miami Dolphins, but Hillis’ first mark
on the league came with an injury to
the starting running back. Against
the Cleveland Browns, starting running back Ryan Torain tore his ACL
in the second quarter. With no better
options, Hillis was given the starting job, and he impressed over the
next few games; his two touchdowns
contributed to a 24-20 win over the
Atlanta Falcons, and two games later,
Hillis recorded 129 rushing yards and
a touchdown against the New York
Jets. Despite Hillis making the best

of his opportunity, his time in Denver
was cut short. After being clipped by
two players and tearing his ACL, new
head coach Josh McDaniels opted
to draft running back Knowshon
Moreno. Hillis was once again relegated to the fullback position. Putting
up less than 60 yards all year and seeing little playing time, he was traded
to the Cleveland Browns in a package
for quarterback Brady Quinn.
Hillis’ time in Cleveland
was nothing but legendary for his
first year. Despite being placed at fullback once more, he would get another
chance to prove himself as the #1
and #2 backs on the depth chart;
Jerome Harrison and James Davis,
respectively, were injured in the first
two weeks. Week three against the
Baltimore Ravens saw Hillis amassing
144 rushing yards against a defense
with starters like Haloi Ngata and
Terrell Suggs. In 2009, this same
defense only allowed 3.4 yards per
carry on average. Hillis doubled that
at 6.5 yards per carry in that contest.
Week four saw much of the same success against the Bengals, as he broke
100 rushing yards again in a victory. These performances became a
regular occurrence — week nine saw
Hillis gather up 220 yards versus the
New England Patriots. In week 12,
Hillis ran for 130 yards and added
three rushing touchdowns against
the Jacksonville Jaguars. He added
another 108 rushing yards against the
Buffalo Bills in week 13, but even with
his amazing play, Hillis was unable
to save Cleveland’s miserable team,
as they only went 5-11 on the season.
His accolades were noted by NFL fans
across the country, however, and he
beat out the likes of Ray Rice, Aaron
Rodgers and Michael Vick to appear
on the Madden 12 video game cover.
Cleveland’s terrible luck
took its toll on Hillis, though. His 2011
season is one of the strongest cases

of the “Madden Curse” — a superstition that posits that stars that appear
on Madden game covers fall apart
spectacularly. Beginning with a tense
contract dispute, there was a different
feeling surrounding Hillis altogether.
Between “strep throat” and “hamstring injuries” (despite a very healthy
season and no mention of an offseason injury prior to the contract talks),
it was clear to everyone that these
were excuses in an attempt to force
Cleveland to pay him more than the
$600,000 he was being offered. He
was never paid any more, and after
giving up the fight, Hillis played out
the rest of the year, ending with under
600 rushing yards and feeling very
unsatisfied. Regretful of his actions
and wanting to stay in Cleveland,
Hillis dropped the dispute entirely
to stay in Cleveland, even offering to
take less than his current yearly rate
in 2012. The Browns didn’t respond
to his position, though, and he left in
free agency to Kansas City.
The end of Hillis’ stardom
was utterly unremarkable. Between
playing in Kansas City, New York and
Tampa Bay, his most rushing yards in
a season after Cleveland was 309 for
the Chiefs. His retirement in 2014 was
met with little fanfare, and his career
was officially over. As sullen a turn as
his career took, remembering him for
his crash-and-burn would be unfair.
Not only did Hillis become the first
white running back to eclipse 1,000
yards in a season since 1985, but his
stunning play, if only for a year, kept
the perpetually depressed Cleveland
fans in their seats. With little to watch
for, Peyton Hillis was a hero to them
and a great way to increase ticket
sales in a shallow market. His end
may have been bizarre and dull, but
his 2010 year is a fond memory for
Cleveland and a testament to the
unpredictability of the NFL.

Unusual Sports: Calcio Storico — a
vicious sport of papal origins
Kelli Quick
Columnist

______________________________________

Calcio Storico is a very popular sport
for the Italians, an ancient game dating back to the 15th century. Unlike
most sports, though, it only takes
place in Florence, Italy. You also must
be born in Florence to compete in
it. There are four teams, each representing Florence’s original historical
neighborhoods: Santa Maria Novella
(Reds), Santa Croce (Blues), Santo
Spirito (Whites) and San Giovanni
(Greens). The catch is that not everyone can play this sport; you must be
born in an original neighborhood to
compete in it. All players are volunteers, meaning they make no money
from playing this sport. The real prize
is the pride that you bring to your
hometown if you win. This is very
important to the Italian players and
helps to drive their competitive edge,
going in with the mentality of “No
Mercy!” This sport is recognized as a
dangerous sport, “It’s a mix of rugby,
MMA soccer and American Football,”
said Alessandro Gargani, a former
Calcio player. Another reason why
this sport is so dangerous is that it
has few rules. Players can use almost
any means necessary to get the ball
past the opposing players and score,
such as kicking, punching and choking. These violent, and what most people would consider unsportsmanlike,
actions aren’t seen as bad but, rather,
as an integral part to the sport, Calcio
Storico.
What are the rules, then?
There are two teams, each consisting of 27 players (four of them are

goalkeepers, three fullbacks, five
halfbacks, and 15 forwards). Though
head-butting, punching, choking and
kicking are allowed, sucker punches
will likely draw a whistle from one
of the many “referees." This game
is played on a field of sand, and the
teams switch sides after each score,
which is worth one point. It’s important to note that the game does not
stop for injured players, you just play
around them, or they do get in your
way, just another obstacle. How do
you win? The Calcio pitch is 80 meters
by 40 meters. It has nets on either
end, and the game’s object is to get
the ball into the opposing team's net
to score a goal (known as “caccia”).
The team with the most goals scored
during the end of the 50-minute regulation wins.
This sport is only played
during one specific period every year,
consisting of only three matches. The
two semifinal matches occur in early
June, with the final match always
taking place on the third Sunday in
June. Why? Religious reasons. The
third Sunday of June is a cultural holiday that honors St. John the Baptist.
Florentines throughout the city come
together to celebrate this feast day.
The day consists of parades of nobles
in period costumes, multiple Catholic
mass services, and builds up to the
final match of Calcio Storico (“historical soccer”). This final match is always
played in Piazza de Santa Croce. The
city square gets converted into a stadium for the games.
Some more advice from
Gargani: “In order to play, you have to
think less, because if you think about
what you're about to go through, you

might not end up going through with
it. Getting hurt is a part of the game.”
However, the players believe that the
risk is worth it because of the pride
you get from winning, which I talked
briefly about earlier. “Just to be on
a team and wear your neighborhood
colors is a great honor, the biggest in
Florence. The winner is the winner of
Florence and the winner of the world.”
This sport was originally
introduced in the 15th century. At
first, this sport was widely popular
among the nobility, being played by
popes and clergy. Even today though
its traditions are kept alive and, for
the most part, have been unchanged.
For example, on the day of the final
match, the scene in Santa Croce would
be very recognizable for a 15th-century Florentine: a parade of flag bearers
and soldiers carrying the standards
of each of the neighborhoods, enter
the stadium before the match. Some
women and men are dressed in costume to represent the nobility that
once fought for power in Florence,
both on and off the pitch. The players even wear the same uniforms as
the previous players who came before
them in the 15th century, but by the
end of the match, the jerseys are usually left in pieces.
Although you can’t personally compete in such a gutsy and violent game such as “Calcio Storico,” you
can watch this historical event online,
or if you happen to be in Florence in
June, you may have a chance to watch
it live! Then you can judge for yourself
if this really is the most violent sport
you’ve ever seen that or exists.

ing has begun

Shawn McCandlish
Columnist

______________________________________

Just over four months ago, the
Los Angeles Dodgers were crowned
MLB champions. This past Sunday,
Major League Baseball started the
2021 spring training schedule. While
only lasting a month, spring training
allows many new players to vie for
roster spots and provides the more
experienced players a sense of competition. Due to health and safety concerns from the COVID-19 pandemic,
all participating clubs — two of the 30
clubs are not participating — will be
playing in localized bubbles either in
Florida or Arizona.
Over the 30 days that spring
training encompasses, starting on
Feb. 28 and ending on March 30,
teams will play between 24 and 28
games. The Cactus League, which
is playing in Arizona, will play 28
total games with two days off. The
Grapefruit League, consisting of the
remaining MLB teams, is playing
in Florida. However, the Grapefruit
League has been split, with teams that
have spring facilities on the eastern
half of the state only playing 24 games
with six days off, while the teams with
facilities on the western half of Florida
play 28 games. The two divisions will
not play each other except for two
teams, the Orioles and Pirates, who
will play teams from both areas.
Along with each group playing
each other in the bubble, on March 28
and 30, certain spring training games
will be played in regular MLB stadiums. These games will also allow a
limited number of fans in attendance,
similar to what the NFL did last season and what the MLB is currently
doing for spring training games. New
COVID-19 protocols will be initiated,
according to mlb.com, to ensure that
fans remain socially distanced and
that the venue provides a safe way for
them to spectate.
COVID-19 protocols aren’t the
only changes that have been happening in the MLB. Two recent decisions have made news for how they
have affected the game, particularly in
spring training. The first rule was seen
in a recent game between the Boston

Spring sports...
continued from page 2

the greater Lawrence University community, I feel our administration has
done their due diligence and taken the
necessary steps to keep all parties as
healthy and safe as possible.”
Tatro looks forward to watching

Red Sox and the Atlanta Braves, a
game in which Atlanta won 5-2. The
new rule, dubbed by some in the
media as a “mercy rule,” is intended
for use only in spring training. This
rule allows managers to end an inning
as long as a pitcher has thrown at least
20 pitches in the inning. This was
used in the first inning of the game,
when pitcher Garrett Richards threw
23 pitches, resulting in three hits, two
walks and two runs before the Red
Sox manager asked for the inning to
be stopped.
The second decision that has
been made recently affects the regular season more, as it allows players to review video in the middle of
a game. While the in-game review
has long been something that players have done in baseball, it has been
restricted and even banned over the
past few years due to reports of cheating and sign stealing, especially within
the Houston Astros’ 2017 and 2018
seasons. The new rule brings back
in-game video review, albeit in a new
fashion. Previously players would
retire to the clubhouse to review footage, but now the league is supporting
the use of iPads in the dugout. This
is done in consideration of potential
cheating and COVID-19 concerns, as
it limits player mobility within the stadium. Several managers have praised
the rule change, stating that it will
help keep the players invested in the
game.
As of Tuesday evening, every
team except for the St. Louis Cardinals
had played at least one game, with
14 teams playing three games since
Sunday. Of the 28 teams that are participating in spring training, only four
remain unbeaten. The Chicago Cubs,
Los Angeles Dodgers, Toronto Blue
Jays and the Miami Marlins remain
unbeaten, with each team having
played two games. Six teams are winless so far, although four teams have
only played one game. The other three
teams have all played more games,
with Baltimore and Philadelphia losing two games and Arizona being
the lone three-loss team. Every other
team hovers at or around .500 after
three days of games.

Viking student-athletes strive in the
spring sports’ competitions with great
joy and optimism.
“The significance is that our spring
sport athletes won’t lose a second season of competition. Being involved
in athletics is truly a part of who they
are.” Tatro said. “Our goal has always
been to return to sports in ways that
protect the health and safety of our
students, faculty and staff.”
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Almost Heaven

Rings!
By Kelly Foy

By Rachel Robrecht

Previously: While everyone
else fled underground, Lyra and
Alice were on a road trip during
the apocalypse. After Alice got hurt,
Lyra tended to her wounds in a gas
station.
Lyra wakes to light streaming
in through the gas station windows.
She blinks, shielding her eyes from
the brightness, then looks down to
see Alice staring up at her.
“Jesus,” Lyra says with a jolt.
“Why didn’t you wake me up?”
Alice tries to shrug but winces.
“You looked peaceful,” she rasps,
then coughs weakly.
“Alice,” Lyra chides. Carefully,
she helps Alice up to a sitting position, leaning her against the wall,
before rummaging through her pack
for some water. After Alice takes a
few grateful sips, Lyra says, “I’ll need
to change your bandages.”
Alice nods in assent, and Lyra
begins the work of gently unravelling the wrappings. Some blood has
soaked into the gauze but not enough
to be worrisome. What concerns
Lyra more is the red and inflamed
skin around the stitches. She rests a
hand on it, featherlight, though the
slightest pressure still makes Alice
grimace. The skin is hot to the touch.
“We don’t have any oral antibiotics on us, so we’ll have to make do
with topical for now,” she informs
Alice as she starts redressing the
wound. “We might be able to find
some in a pharmacy.” It’s wishful
thinking. Lyra’s not sure how much
of the medication stock people took
with them down into the bunkers,
but if she has to guess, there won’t
be much left behind. “Plus, there’s
the matter of finding you another
Envirosuit—”
It’s only when Alice reaches out
to grab her hand that Lyra realizes
it’s been shaking. “Don’t worry about
it,” Alice says. “Let’s just keep going.”
Lyra just looks at her for a
moment. “Don’t worry about it?” she
asks, incredulous. “Alice, you almost
died!”
“We’re both going to, sooner
rather than later, or have you forgotten?” At Lyra’s stricken expression,
Alice softens. “Thank you for saving
me, Ly, seriously. But I don’t want us
to waste what limited time we have
left trying to prolong the inevitable.”
“Alice…”
Alice pats her hand with a
watery smile. “There’s one last place
I want to go, can we do that?”
Lyra’s never really been able
to say no to her, has she? Not when
it counts. And so, with the sort of
churning dread in her stomach that
always preempts grief, Lyra says,
“Yes.”
*
Alice falls unconscious not long
into the drive, after Lyra manages to
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convince her to take some pain meds.
For a few hours, it’s just Lyra and
their bad oldies playlist. Then Alice
starts to make distressed sounds in
her sleep. Lyra looks over to see
sweat beading up on Alice’s brow,
and then she can’t stop glancing away
from the road periodically to make
sure Alice is still breathing, with
something between a scream or a sob
caught in her throat.
She makes occasional stops to
give Alice more medication and to get
a few hours’ sleep for herself. When
she checks Alice’s bandages, she tries
not to think about how the wound
festers and does her best to clean it.
After 30 long hours, Lyra sees
the sign announcing the exit for
Point Pleasant, West Virginia. She
drives through empty streets, passing
buildings with boarded up windows.
The grass from the parkways, once
overgrown and spreading through
cracks in the pavement, has long
since dried out.
When she parks next to the
museum, she gently shakes Alice
awake, then helps her from the transport. Alice’s clammy hands weakly
grip Lyra’s suit as they slowly shuffle
their way over to the statue. They
come to a stop, Alice leaning into
Lyra’s side, then look up at it in all
its shiny silver glory: The Mothman.
Lyra opens her mouth to comment before she’s interrupted by a
strange, gravelly voice behind them,
which asks, “Why are you not yet
underground?”
“Shit!” Lyra exclaims, as the
owner of the voice walks around
them and into view. It belongs to a
creature, tall, with a pair of fluttering
gray-brown wings folded in close to
its back. Its face has a human mouth
but giant, bulging red eyes. Its body,
while similar to that of a human man,
is covered in a fine layer of fuzz. Lyra
looks at it, looks at the statue, and
looks back again. “… Mothman?”
“Yes,” Mothman says. Mothman
gestures with one remarkably human
hand to the statue’s rippling metallic abs. “They over-exaggerated my
physique.”
Alice raises a hand slightly, waving. “Hey, Mothman, what’s up?”
“The world is ending.” Mothman
cocks its head. “Were you not told?”
“No, yeah, we know,” Lyra says.
Frowning, Mothman says,
“Then, I suggest you retreat underground, before it is too late.” And
with that last warning, Mothman
flaps its wings and leaps up, flying
towards the sky.
“So, Mothman’s real,” Lyra says
after a long moment. Alice laughs,
then gasps in pain, slumping more
into Lyra’s side, head drooping forward. Swearing, Lyra half-carries her
over to a bench and helps her sit,
kneeling on the ground in front of
her.
Breathing raggedly, Alice
clutches her side and grits her teeth.

“Mothman also had a point, Ly. You
should get to a bunker.”
Lyra’s blood turns to ice. “What
about you?”
Alice’s laugh is light, but it still
looks like it pains her. “Me? No, I’d
be too much of a burden now. They
might still take you, though.”
“Alice, come on—”
“I’m serious.” Alice looks her
dead in the eye. “It’s my fault we’re
here, anyway. My idea. You’d be in a
bunker right now, if it wasn’t for me.”
“That’s not—”
“This whole time, I never even
asked you what you wanted, did I? I
just did what I wanted and dragged
you along. And look where that got
us!” With damp eyes, she says, “I’m
dying, Lyra. But you don’t have to.”
Lyra shakes her head. “I’m not
just going to leave you.”
“Really, it’s fine—”
“No, it’s not!” Lyra shouts, startling Alice into silence. “Look, sure,
maybe I would’ve been fine with the
bunker. But do you honestly think I
would’ve done this if I wasn’t …” Lyra
sighs, reaching out to take Alice’s
hand. “I would only be happy living
in a bunker if it was with you, Alice.
You never asked what I wanted?
Well, that’s it. Whatever time we
have left, I just want to spend it with
you.”
Alice’s expression crumples,
eyes pleading with Lyra. “Please,
don’t do this for me.”
“That’s the whole point,
dumbass,” Lyra says, fond. “I’m doing
it for me, not you. Don’t feel guilty
just because I’m selfish.” Standing,
Lyra brushes the dirt off her knees.
“Now, where to next?”
A smile twitches at the corners
of Alice’s mouth. “I’m fresh out of
ideas. Where do you want to go?”
“How far north do you think
we’d have to go to see the northern
lights?”
“Only one way to find out,” Alice
says and lets Lyra help her back to
the transport.
When Lyra starts the engine,
the playlist picks up where it left off.
As they drive out of town, a familiar
song starts playing. They both turn
to look at each other, smiling in awe
of the serendipity. Then, they start to
sing along:
“Almost heaven, West Virginia
Blue
Ridge
Mountains,
Shenandoah River
Life is old there, older than the
trees
Younger than the mountains,
growing like a breeze
Country roads, take me home
To the place I belong
West Virginia, mountain mama
Take me home, country roads.”
Thank you for reading this
term’s apocalyptic road trip serial: Almost Heaven! Missed a chapter? Catch up on lawrentian.com.

In my geometry class during
my sophomore year of high school,
there was a girl who wore a bunch
of rings on like ... all of her fingers.
It was probably the equivalent to
wearing a pair of brass knuckles,
and that’s pretty cool if you ask me.
I admired the ability to wear rings
so much because, every time I tried
to, I would immediately get annoyed
and slide ‘em right off my fingers.
Despite this original disdain for the
jewelry, I decided that I wanted to
venture into a life where I am comfortable with rings on my fingers. So,
I sucked it up and decided to make
my first ring purchase. Today, I will
be guiding you all through my ring
collections — the stories, what they
look like, where they’re from and
many more fun quirky details about
each ring I own.
The first ring I ever got my
hands on, no pun intended, was a
knock-off Cartier ring from a local
farmers market on the morning
of prom. Now, I’m not sure why I
remember that day so well, it was
gloomy, I remember the ring costing
a lot and I remember that I smelled
like spray tan! A nice smell if you
ask me. Anyway, I digress. I still
have the ring! I usually lose a lot of
my teeny tiny pieces of jewelry, so
that’s a pretty big dub for me. Now,
something I need to be honest about
is that I have beefy fingers. Yes, it’s
a little embarrassing, but after 20
years, it’s something I’ve learned to
be prideful of. I don’t think they’re
necessarily bigger than the average
finger, but they sure do love to get
rings stuck on them. There’s truly
nothing more humbling than getting a ring stuck on your finger and
watching the person selling it to you
struggle on how to help — that’s
something I think everyone should
experience. Maybe. Nonetheless, I
wear about a size seven to nine,
which is pretty normal. However,
with such large sizes of phalange
comes a less fruitful selection of
rings. C’est la vie!
The next set of rings I want to
introduce you all to are my silverware rings! What? Silverware rings,
you say? Yes! I do say! There’s a

little quaint stand in the Appleton
Farmers Market that sells the most
indestructible, cutest, reusable rings
I’ve ever seen. It’s like if a cockroach
was a ring because they can last
through anything. Except, I feel like
cockroaches have a rough reputation, and these rings are cool, so,
in this instance, let’s pretend that
cockroaches are cool. I’ve got one
made out of an old fork and a spoon,
I mean, how cool is that? You could
probably run them over with a car,
and they would still be fully intact.
These rings also serve as a good
shield if you get your hand stuck in
a door, which I have learned from
personal experience. Lastly, it’s cool
to wear a recycled item as a piece
of jewelry, I wonder what type of
pasta was eaten with this ring? Who
initially bought this silverware? Do
people even buy silverware that’s not
from Ikea? Was it a hand-me-down
that was given away? So many questions in such a tiny piece of jewelry.
Next, I have a flashy, large,
emerald ring that is definitely one
of my favorites. Like, remember on
the T-mobile commercials in 2008,
there was a function called the “fav5” where you could pick five contacts
as your favorites? This ring would be
in my fav five. Going on, my mother
bought me this ring in Appleton,
Wisconsin! Yay! Go Wisconsin, am
I right? Anyway, this ring has a teardropped shape emerald encased in
a rustic silver encasement, and it is
show-stopping. I mean, this ring is
so beautiful! Unfortunately, I had
another ring similar to it, but it
broke, and I never found the stone
after that. Alas, the emerald ring gets
to carry out the other ring’s memory.
I cannot lie to my loyal fashion
fanatics, sometimes these rings get
a little annoying. I mean they can
be clunky and distract from writing,
or be too tight, too loose, turn your
fingers green, and so many other
things. However, truly loving something means being able to acknowledge the defects of it. Maybe that’s
a little too deep while talking about
rings, but, hey, it’s the little things
that count.

In aBySnowflake
Nupur Vaghasia
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Sociolinguistics in Practice: Lawrence Talk
By Lauren Kelly

Anthony Burgess’ “A Clockwork
Orange” (1962), with its intuitive
vocabulary, has inspired me to document my linguistic environments. I
will write about a different environment each week without explaining
any vocabulary used. My hope is
that readers will gradually learn
what these words mean as they read
on and notice if I insert a word
that does not belong. Through this,
I will explore belonging: does knowing the words of an environment
help increase belonging, even if one
has never been in the environment
themselves?
12345678910finals! That’s our
trimester system we have three terms
and we work a lot so we get reading period and Thanksgiving to New
Year’s off. The Lawrence Busy is how
we make 10 weeks even harder on
ourselves and we take more than
18 units and could even overload if
we didn’t have LUBZ LUJE LUCC
etc etc etc every night 24 hours
long commitment. The Lawrence
Difference. Light more light or be the
light where’s the light? At the end of
the tunnel? Four years later for BA
BMus BMA or 5 if you’re a double
degree. Go to the Con to the Chapel
Harper Couches 163 146 room 4.
Go to studio studio hug studio love
studio supper and Tim! Take a picture of the nipple (of knowledge) if
you’re Molly and go to the Mudd or
Warch or across Main Hall Green
which way is faster? I can’t remember anymore but one way is seconds
faster. Oh wait wait Yellow Lights
are Flashing! stop don’t get hit.

That’s the Lawrence Difference. And
Shoutbox BARN Rock spray paint
Sage Rage Cage Cultural Expressions
President Burstein Stanley scoop of
ice cream FRST pop the bubble UNIC
117 President’s Ball recitals operas
Beta Colman lofts Bon App SLUG
these are the differences that probably got you to come here. It’s maybe
different or the same since you had
welcome week and class colors and
CORE and planting trees and making new friends and meeting your
profs (Dave!) but it is still sort of the
same. I mean I miss main hall and
the old meal plan where we could
budget in the commons with term
roll over and hour-long meals with
friends and Bjork and remember that
time after we ate together we saw
Elijah? I even miss the river bugs!
But they’ll come soon. And con prom
and senior streak and I don’t know
about the VR but VR and laying
on the Green as some say or latenight walks to get 11:30pm cheese
curds with cul cash or viking gold
and bagels until 10 p.m.! Or C-Store
gummy worms yes please. Yeet ourselves into the Fox River but go to the
Wriston Turnaround then Trever see
Kevin! Kevin from Campus Safety!
And RLAs to CAs but still RHDs
and fire alarms everywhereeee and
#1 in a bottle in Plantz and #2 in
Sage shower Valentine’s Day 2019
meme meme Lawrence meme page
is that the Lawrence Difference?
Yes. Shoutout to 4th floor Sage bad
bathroom hair everywhere too warm
80 degrees during the Polar Vortex.
Despite that this place is so great we
love LU we are Lawrentians all of us

we’ll have Commencement in-person
or Zoom but still in June still late.
Grad band maybe and see the arches
and I know it’s summer in this sentence but it’s winter now let’s sled
on Memorial Hill let’s walk on the
new bridge let’s enjoy Hiett Colman
Plantz Ormsby Sage not necessarily
Brokaw or Trever and hopefully not
Kohler tower of purity and quarantine. Honor the Pledge. Saliva testing
yes to gum and chicken and lemon in
the wellness center. We love it here
or sometimes don’t but we’ll make
it through. But to those graduating
this term next term next year or the
year after or the year after or the
year after, good luck. Your reunion
year will come soon enough. Thanks
for reading this column. Read The
Lawrentian, Lawrentians.

Field Notes from a Road
Not Taken
By Willem Villerius

If you have time, I would really
appreciate it if you filled out this brief
survey by following the QR Code
below.
This column has been very
interesting for me as a Linguistics
and English major, and I believe I
would like to do something with this
for my capstone. Thank you so much!

By Celeste Reyes
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Dani Massey

Black History Month: Angelica Ross

Features Section Editor

_________________________________________________

		
Angelica Ross, 40, is a self-made transwoman, veteran and actress who advocates for transgender and
nonbinary rights and access to work (Advocate, 2015). She was
born in Kenosha, Wisc. and raised in Racine, Wisc. where she
finished high school. While growing up, Ross was disparaged by
her mother, an Evangelical Christian, because of her LGBTQ+
identity (Ennis, 2015). She was regarded as a “feminine” child
and in adolescence was not sure whether she identified as a gay
man or someone else. At the age of 17, Ross survived a suicide
attempt prompted by her mother’s cruel remarks. It was then that
Ross remembered that she wanted to live rather than die (Bried,
2015). She ran away from home after this rejection by her mother
(Rudulph, 2016).
Ross hoped to attend Julliard and study music and acting. The 18-year-old figured she could pay for college using the
G.I. Bill that the military would grant her, and so she joined the
Navy in 1998. She recalled that the environment was not friendly
to her where she would often get teased and harassed. However,
she was honorably discharged under the “Don’t Ask, Don’t Tell”
policy after six months because she was not adjusting well to
military life as a queer person. She did not receive the G.I. Bill she
had hoped for. After a failed attempt to relocate to Los Angeles to
kickstart her acting career, Ross returned home on her father’s
supportive request (Rudulph, 2016).
Once back in Wisconsin, Ross became involved with
drag culture in Milwaukee. There, she met drag queen, Traci Ross
who became her drag mother — with whom she now shares her
last name. Traci helped Angelica begin her gender transition,
introducing gender affirming hormones which she began to take
at age 19 (Rudulph, 2016). At this point, Angelica was kicked out
of her parents’ house, fired from her jobs and struggled to find a
new one when she began to openly present as a woman and go
by a more feminine name. Desperate to find work and a place
to live, Ross relocated to Florida where a friend helped her find
work in the adult industry as a model and escort. This job gave
her access to hormone replacement therapy (HRT) and implants
as part of her medical transition. However, she realized that this
was not a career she wanted, so she taught herself to use photoediting software that she had access to as an adult industry model.
Eventually, Ross redesigned the website she had used to post
her adult work by teaching herself to code and graphic design
(Bried, 2015). She left the adult industry in 2003 to help models
retouch their photos while she took online classes for Cascading
Style Sheets (CSS) and Hypertext Markup Language (HTML).

Angelica Ross.
Photo by Lev Radin.

Simultaneously, Ross began her acting career. She was cast in
commercials and music videos and did more modeling. She has
noted that her acting career did not take off because she was afraid
of discrimination from the male actors she would be cast with. She
felt that she was holding herself back from truly giving herself to a
role as an actress should (Rudulph, 2016).
In 2011, while tending to her family and mending her
relationship with her sick mother, Ross heard of a job opening
at Chicago House, a social services organization that was starting a new program called the Trans Life Center. The program
would assist transgender people in finding employment, housing
and health and legal services. Ross was hired as the employment
coordinator. She noticed how transgender people were strongly
encouraged to apply to fast food companies and suggested that the
organization teach their clients technological skills. The organiza-

tion strongly rejected Ross’ suggestions, so she left the company
as soon as she could, two years later. Ross was convinced that
transgender people could do well in technology; they only needed
the opportunity (Rudulph, 2016). In 2014, Ross founded Trans
Tech Social Enterprises, an organization that gives education and
support to transgender individuals who face high levels of discrimination (transtechsocial.org). Open to LGBTQ+ individuals,
many of the services offered by the non-profit are low-cost sliding
scale courses in technological literacy, programming, coding and
specialized skills in programs, such as Adobe Photoshop. There
are also many sponsorships and scholarships that allow students
to attend for very low cost or for free. She hopes to uplift LGBTQ+
people out of poverty through digital work (missross.com).
In 2014, Ross was invited to give a keynote speech for
the Human Rights Campaign’s Corporate Equality Index Awards,
which led to a marketing partnership between Trans Tech Social
and the Human Rights Campaign. Ross was offered office space
in Washington D.C. where she could continue to promote work
equity through campaigns and her organization (Rudulph, 2016).
In 2015, Ross was a featured speaker at the White House LGBTQ
Tech and Innovation Summit (Dickey, 2015). In June 2019, she
was a celebrity ambassador to the 50th Anniversary of Stonewall
celebration during Pride alongside Laverne Cox, Anna Wintour
and others (Yah, 2018). Later that year, on Sept. 20, Ross hosted
the 2020 Presidential Candidate Forum on LGBTQ+ Issues,
which made her the first openly transgender person to host an
American presidential forum (Wheeler, 2019). And on Sept. 28,
2019, Ross was a featured speaker at the Trans Visibility March
in Washington D.C. (Cummings, 2019). Since 2015, Ross has won
six awards of recognition from major organizations for her activism and impact, including the Visibility Award from the Human
Rights Campaign in 2016 (Human Rights Campaign, 2016).
Amidst her activism and struggles, Ross has found a
balance between them for her acting career. Ross has been on
screen since 2005 when she held small-time roles in movies to
now, co-starring with Billy Porter in the award-winning drama,
“Pose.” “Pose” highlights New York City’s African American and
Latino LGBTQ+ and drag ball culture scene during the height of
the AIDS epidemic in the late 1980s and early 1990s. Ross plays
Candy Ferocity who struggles to balance her life in sex work and
her day job. Ross appears across genres on American TV series
including “American Horror Story: 1984,” “I Am Cait,” “Doubt,”
“Claws” and “Transparent.”
Ross is currently filming season 10 of “American Horror
Story” and is helping launch Project Fierce, an initiative to highlight Black transwomen and how “fierce” they are (The Morning
Beat, 2021).

Black History Month: NASA’s human computers

Lucian Baxter
Columnist

_________________________________________________

Before the age of electronic computers, humans who
did complex mathematical calculations by hand were called
computers. The movie “Hidden Figures,” based on a book of the
same name, tells the story of three Black women who worked for
the National Aeronautics and Space Administration as human
computers: Katherine Johnson, Dorothy Vaughan and Mary
Jackson. They and their Black colleagues in the segregated West
Area Computing Unit played an instrumental role in sending John
Glenn to space in 1962 and getting him back to earth safely, but
many of their NASA colleagues remain hidden figures to this day
due to systemic racism that allows the achievements of their white
colleagues to outshine theirs.
One of these hidden figures, Annie Easley, became a
human computer at the Aircraft Engine Research Laboratory
— then, simply called the Lab and known today as the Glenn
Research Center — in Cleveland in 1955. Her first assignment
involved running simulations for the Plum Brook Reactor, the
first and only nuclear reactor that NASA has ever had. About the
discrimination she faced as one of four Black employees at the
Lab, Easley said, “My head is not in the sand. But my thing is, if
I can’t work with you, I will work around you. I was not about to
be [so] discouraged that I’d walk away. That may be a solution for
some people, but it’s not mine” (Mills, 2017). When NASA began
using International Business Machines (IBM) computers, human
computers became programmers for the new electronic computers; Easley learned programming languages such as the Formula

Translating System (Fortran) and the Simple Object Access
Protocol (SOAP) to support many of NASA’s programs. Easley
developed the code used to analyze alternative energy technology,
including the battery technology in early hybrid vehicles and the
Centaur rocket, which was America’s first “high-energy upper
stage launch vehicle” (NASA, 2017).
Easley returned to school in the 1970s to earn her
mathematics degree from Cleveland State, while still working for
NASA. Because of her strong belief in education, she was very
involved with outreach at NASA, encouraging women and people
of color to enter science, technology, engineering and mathematics (STEM) fields through talks she gave with NASA’s Speaker’s
Bureau. She also became an equal employment opportunity counselor, helping supervisors to address discrimination complaints
around gender, race and age. She helped pave the way for gender
equality at the Glenn Research Center when she and a coworker
made a pact to wear suits to work; in Easley’s own words, “It did
cause quite a stir, but there was one woman who said, ‘I was just
waiting for the first one to wear pants.’ You know, we took the
emphasis off [of] what you’re wearing. It’s more like what you’re
actually producing” (Mills, 2017).
Another hidden figure who had a significant impact on
NASA’s progress is Dr. Christine Darden. She joined the ranks
of human computers at NASA in 1967 after working as a math
teacher. By Darden’s account, she didn’t experience anywhere
near the level of racism her predecessors at NASA battled, which
speaks to the hard work that Easley and her contemporaries did
to create a more equitable environment at NASA. After eight years
of crunching numbers as a computer, Darden, tired of doing grunt

work for engineers, approached her supervisor to point out that
she had the same qualifications as men who were being hired as
engineers, a Master of Science in Applied Mathematics. Her daring won her a transfer to the engineering division where she began
a long and fruitful career working in aerodynamics, specifically in
minimizing the shock from sonic booms, which has thus far prevented supersonic commercial air travel.
Darden too returned to school while working for NASA
and earned her doctorate in mechanical engineering from George
Washington University in 1983. Her career spanned 40 years, during which she authored more than 50 publications in aerodynamics, directed research in various aeronautics programs at NASA
centers and consulted on numerous government projects (Smith,
2020). In a talk at her alma mater, Darden spoke about her work:
“I liked the challenge ... I also liked not doing the same thing every
day. Once I got into the engineering area, I’m writing programs
and designing models. I am testing them in the wind tunnel. I’m
writing papers and giving papers. I enjoyed the people I worked
with. There were a lot of smart people there” (Wilson, 2018).
Computer scientist Annie Easley and engineer Christine
Darden are just a couple of the hidden figures whose work shaped
the world we know today. There are so many brilliant people who
deserve to have their accomplishments sung well into the future,
and, yet, they fall by the wayside of history as systemic racism continues to erase their legacy and inscribe the names of undeserving
white men in our history books instead. I hope you’ll join me in
challenging this narrative by remembering the work of Easley and
Darden.

Want your organization featured in our paper?
Submit articles to lawrentian@lawrence.edu
to make your voice heard!
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Deb Haaland: Bringing history full circle
Lucian Baxter
Columnist

_________________________________________________

Democrat representative of New Mexico, Deb Haaland, President
Joe Biden’s pick for Secretary of the Interior, began her confirmation hearing last week on Tuesday, Feb. 23 and completed it on
Wednesday, Feb. 24. Conservative democrat of West Virginia,
Senator Joe Manchin, is the deciding vote in Haaland’s confirmation, and he has expressed support for her appointment; if
confirmed, she will be the first Native American to serve in a
presidential cabinet.
Leaders in Native government are looking forward to
her appointment. Kandi White, the Native Energy and Climate
campaign director for the Indigenous Environmental Network,
thinks it will be impactful to have a Native woman leading the
Department of the Interior, as Haaland not only understands the
government-to-government relations between Native people and
the U.S. but also understands the disproportionate effect of climate change on Native communities (Rott, 2020). Overseeing the
Department of the Interior “would place [Haaland] in charge of
the Bureau of Indian Affairs and the Bureau of Indian Education,
the agencies most involved in Native American issues and the
ones that are most at loggerheads with tribes” (naturalresources.
house.gov, 2020).
In his introduction to the confirmation hearing,
Manchin describes the Secretary of the Interior’s position in
detail: “Nearly 130 years ago, the Supreme Court described the
Secretary of Interior as the guardian of the people of the United
States over the public lands, but the court’s description barely
scratches the surface of the broad scope of the secretary’s responsibilities. The secretary [is] responsible for managing more than
480 million surface acres, nearly one-fifth of the land area of the
United States; 700 million acres of subsurface minerals; and 2.5
billion acres of the outer continental shelf. These lands include
over 400 national parks, over 100 national monuments and over
500 wildlife refuges, along with nearly 500 dams and over 300
reservoirs that supply water to 31 million people and irrigate 10
million acres of farmland.” He said, “In addition, the secretary
is responsible for reclaiming thousands of abandoned coal sites,
paying health benefits to miners, overseeing one of our nation’s
premier scientific agencies, the Geological Survey, and protecting
thousands of endangered and threatened species from extinction.”
Manchin goes on to say that “President Biden, in nominating
Representative Haaland, expresses his confidence that she is up to
the task and that she will be a true steward of our parks, natural

resources and all of our lands” (C-Span, 2021).
The Biden-Harris transition team called Haaland a
“barrier-breaking public servant who has spent her career fighting for families, including in Tribal Nations, rural communities
and communities of color,” who will be “ready on day one to
protect our environment and fight for a clean energy future (Rott,
2020). Haaland’s House Natural Resources Committee colleague,
democrat representative of Arizona, Raul Grijalva, wrote to the
Congressional Hispanic Caucus recommending Haaland: “It is
well past time that an indigenous person brings history full circle
at the Department of [the] Interior” (Rott, 2020).
Haaland is a 35th generation New Mexican and a
tribal citizen of the Laguna Pueblo. After running for Lieutenant
Governor of New Mexico in 2014 on an unsuccessful ticket, she
became the head of the New Mexico Democratic Party; she is
the first Native American woman to lead a state party. Under
Haaland’s leadership, the state Democratic Party canvassed
Native voters in New Mexico; two years later, in 2016, they
reclaimed both chambers of the state legislature, and in 2018,
Haaland herself was elected to Congress. As Vice Chair of the
House Natural Resources Committee, Haaland led a diverse team
to introduce the Thirty by Thirty Resolution to Save Nature, a
resolution of which Haaland said, “Globally, the loss of nature
— accelerated by climate change — is putting up to one million
species on the path to extinction. Conserving our lands and waters
is essential to protecting humans and wildlife and stabilizing our
climate, so I’m following the direction from leading scientists and
introducing this resolution to set a national goal of conserving 30
percent of America’s land and oceans by 2030 to tackle this urgent
crisis” (haaland.house.gov, 2020). The Biden administration has
adopted this plan and prioritized it on the nation’s environmental
agenda. Haaland also served as chairwoman of the National Parks,
Forests and Public Lands subcommittee of the Natural Resources
Committee, to which she was appointed shortly after she came to
Congress in 2019.
During Haaland’s confirmation hearing last week, many
of the white, male Republicans who questioned Haaland behaved
disrespectfully toward her, including speaking over her and labeling her a “‘radical” for her stance on climate change. Republican
Senator John Barasso of Wyoming said that he was “troubled by
many of [Haaland’s] radical views” on environmental issues, and
Republican Senator Steve Daines of Wyoming expressed deep
concern for Haaland’s “radical” support for President Biden’s
pausing of oil and gas drilling. Republican Senator Bill Cassidy
of Louisiana questioned Haaland: “Will your administration be
guided by a prejudice against fossil fuel, or will it be guided by

science?” All three men have taken money from the oil and gas
industries; Barasso has accepted nearly $1.2 million during his
tenure in the Senate, while Daines has received $288,500 in the
last five years alone, and Cassidy has raked in nearly $1.7 million
over his Senate career (Milman and Lakhani, 2021).
Republican Senator Mike Lee of Utah blamed protections for Bears Ears, a sacred place for the Native community
in Utah which has been designated a national monument, for
“impoverishing” locals; Haaland’s tribe is among those that
consider Bears Ears sacred. Lee, a typical white colonizer seeking to profit off of stolen land, asked Haaland if she thought it
was “appropriate for people with connections to the land ... to be
involved in the national monument designation process” (Julian
Brave NoiseCat, 2021).
Barasso questioned Haaland about her motivation for
introducing legislation that would put grizzly bears under permanent federal protection and seemed very concerned that her care
for a threatened species meant that she did not care for “the law
of the land” (C-Span, 2021). Barasso questioned Haaland, “Will
you commit to doing everything in your power to fight the frivolous lawsuits and delist species that government scientists have
concluded are fully recovered?” (C-Span, 2021). When Haaland
attempted to answer his question, he interrupted her, shouting
“I’m talking about the law!” (C-Span, 2021). The U.S. Fish and
Wildlife Service website still lists grizzly bears as threatened
and in recovery (fws.gov, 2021). Rebecca Ortega of Santa Clara
Pueblo, N.M. commented on the hearing, “It was horrible. It was
disrespectful. I just feel like if it would have been a white man or a
white woman, he would never have yelled like that” (Fonseca and
Brown, 2021).
Louisiana Senator John Kennedy went the furthest in
his attacks, calling Haaland a “neo-socialist, left-of-Lenin whack
job” (Fonseca and Brown, 2021).
Despite the attempts of the Republican senators to make
Haaland look like an anti-American leftist who would prioritize
animal rights above American lives and destroy America’s energy
independence, she came out of her hearing dignified and ready
to take on a historical position. Minnesota Lieutenant Governor
Peggy Flanagan commented, “Indigenous people have been caring for the land since time immemorial” (Julian Brave NoiseCat,
2020). Haaland has proven through her work as a member of the
House of Representatives that she is committed to doing just that;
her service as Secretary of the Interior will protect this land and
its creatures for the generations to come.

As a tribute to the American
historical drama television
series, “Pose,” Astra Medeiros
created this image entitled “ballroom.”
The critically acclaimed series
explores the lives of Black and
Latino LGBTQ+ individuals
immersed in New York City’s
drag ball culture during the
AIDS crisis. Activist Angelica
Ross, four other transwomen of
color and Billy Porter star in this
visually appealling, humorous
and tear-jerking flashback to the
‘80s and ‘90s.
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disslove/ressolve:
Alumni showcase past year of work
Mads Layton
Staff Writer

______________________________________

Illustration by Mara Logan.

Let Me Tell You:
Derry Girls

Columnist

______________________________________

Last
term,
I
interviewed Lawrentians about what
pieces of entertainment and media
got them through the summer of lockdown and isolation. This term, I’m
doing the same thing, except it’s my
turn. Each week, I’m giving my comfort food, pop culture and art suggestions for the dreary winter we’re
facing. What’s something you can
watch, read or listen to that can take
you to a new world? Well, let me tell
you.
I feel like Isabelle from Animal
Crossing every week “prattling along
about my TV habits!” to the readers
of the A&E section. This week, I rewatched “Derry Girls,” a joint-production between Channel 4 in the United
Kingdom and Netflix about a group of
teenage girls navigating life, identity,
religion and politics during the 1990s
in Derry, Northern Ireland.
Framed by the tension, division and violence of the Troubles,
Erin (Saoirse-Monica Jackson), her
cousin Orla (Louisa Harland), their
friends Clare (Nicola Coughlan) and
Michelle (Jamie-Lee O’Donnell) and
Michelle’s English cousin James
(Dylan Llewellyn) attend an all-girls
Catholic school in Derry — James
must go to the girls’ school because
the boys would beat him up for being
English. There, they cause all sorts
of trouble, much to the frustration
of their parents and especially Sister
Michael, the deadpan nun who is
constantly dragged into the schemes,
pranks and shenanigans caused by
Erin and her friends.
In many ways, “Derry Girls” is a
fairly normal coming-of-age sitcom, —
characters come out, experiment with
drugs, have crushes and generally
take the piss out of each other during
the everyday trial and tribulations of
being a teenager. Each character in
the core group of friends represents
those specific personalities every good
squad has: the outgoing one, the weirdo, the goody two shoes. These traits
manage to stay away from becoming
caricatures, which helps endear you to
the characters and relate to them like
you would your own friends.

What gives the show interesting dimensions is its choice of setting and the unavoidable implications
that it has for the main characters
and those around them. The mid90s in Northern Ireland were situated
towards the end of a period called the
Troubles, an ethno-nationalist conflict
centering on the constitutional status
of Northern Ireland but more broadly
about centuries of bad blood between
the English Protestants and Irish
Catholics. Derry, or Londonderry, is
located on the border of Northern
Ireland and Ireland and was a hot
bed of conflict, with regular bombings
by the Irish Republican Army (IRA),
shows of English force in the streets
and a regular tension and disconnect
between the English and Irish.
The characters are faced with
not only navigating school, religious
identity and sexual orientation but are
also living in the middle of low-level
armed conflict and political unrest.
This grounds the series in the real
world, showing that not everything
is all sitcom shenanigans and that we
must live with the problems of the
world, learn from them and understand that there is not always a quick
fix. However, the writers still manage to use as many Troubles-related
comedic situations as are tasteful and
relevant. For example, while on a road
trip across the border into Ireland,
the girls and their families find a man
stowed away in the boot of their car,
clearly an Irish Revolutionary who
is trying to get to where British law
enforcement cannot get to him. While
the parents panic over getting caught
with him at a checkpoint, Michelle
is smitten and convinced that this
is how she meets her soulmate. Or
when a suitcase gets searched because
of a bomb scare, instead of a bomb,
Sister Michael discovers liquor that
the girls were trying to sneak onto a
trip. The story and world are fleshed
out thoroughly and realistically but
with the tongue and cheek of the
girls it follows. From the persnickety Erin to worrywart James and the
undeserved confidence of Michelle,
the Derry Girls hilariously stumble
through what their wee Derry life
throws at them.

ing these obscured figures has helped
her come to terms with her sexuality. Her central focus relies on how
the body language of the subject is
speaking to the audience. This emotional and psychological work is done
by way of slight bodily contortion
and positioning of the sheet, rendered
in high contrast and careful detail.
The preparation for a charcoal piece
involves Kiesow collaborating with a
friend who she consistently asks to
model for these images. She turns off
the light, takes the pictures and plays
with the contrast until she feels like it
captures the feeling she is looking for.
She cited David Lynch as an inspiration, drawing parallels from how she
smears the backgrounds to black and
his similar approach in much of his
artwork. By doing so, Kiesow situates
the scene outside of a particular time
or place and allows for the action to
take full focus. She intends to continue experimenting with materials,
photographing herself and working
with the human form.
Though MacArthur and Kiesow’s
work is very different in many ways,
the two mention that it does something interesting when they reside
together in a room. Their exhibition is still available for viewing —
appointments in the gallery can be
scheduled at the Wriston Art Gallery
page on Lawrence University’s website. MacArthur and Kiesow can be
found separately on Instagram at @
mushybrain and @calliekiesow, or on
their joint “mood board” Instagram
@_.dissolve.

Photo Feature:

Student Playwright Series

Sophomores Alec Welhouse and Owen Almy take stage at the Cloak Theater.
Photo by Pei Robins.

Derry Girls is on Netflix and has
two six-episode seasons.

UPCOMING:

A+E RADAR

Mary Grace Wagner

Two 2020 Lawrence graduates,
Tanner MacArthur and Callie Kiesow,
visited with Lawrence community
members via Zoom on Thursday, Feb.
25 to discuss their joint show “dissolve/resolve,” which is on show now
at the Wriston Art Galleries. The two
were scheduled to show their senior
exhibitions in the spring of 2020,
but after Lawrence went online in
March, they were unable to do so.
Since graduating in June, MacArthur
and Kiesow have inhabited several
spaces where they adapted to COVID19 restrictions and continued to make
work in several “studio spaces,” such
as bedrooms and cold garages, until
they moved in together at their current home in Milwaukee. In their time
at Lawrence, they often shared a studio space, so it only felt natural for
them to continue existing in the same
place as they progressed with their
work.
After showing pictures of the
installation day for their show and the
gallery space itself, MacArthur began
to explain his process and inspiration behind his current body of work,
which includes seven smaller paintings and one large one, all on canvas.
They share a general color palette
of traffic-safety yellows and oranges,
vibrant pastels and a variety of more
dingy grays and browns, all overlapping in structures and lines that
fluctuate between illusions of flatness

and space. MacArthur’s ideas for this
collection first started to take shape
on a religious studies trip to India in
December of 2019. He has long been
inspired by the Buddhist concept of
“interbeing,” spoken of by Thích Nhất
Hạnh. In simplified terms, this word
implies that everything exists as a
part of something else. This interest
made him think deliberately about
what he pulls both consciously and
subconsciously from his surroundings
to integrate into his work. He says
that he finds “bits and pieces of other
lifetimes” and pulls them into his own.
He also believes that the constant
stream of music he plays contributes
to the way he paints. Through his
additive technique, he rewrites the
space of the canvas over and over,
suggesting that things that were there
before still live on in what is seen now.
Kiesow’s work at first appears
to be in direct opposition with
MacArthur’s paintings just across the
room. She focuses mainly on charcoal, using a reductive style in which
she takes starts out with a lot of pigment and then erases it to form the
image. The nine pieces highlighted in
this exhibition depict human forms
that are obscured and contorted in
some way by fabric. When she first
started making pieces like these, she
was concerned about the objectification of women in the art world and
how she may be contributing to that
as she draws many female bodies in
various stages of undress, but her
work speaks further than that. She
explained how the process of mak-

3/5 4 p.m. Mudd Library
Fiber Arts and Chat,
Zoom
3/5 6 p.m. Brown Girls
Write Workshop, Zoom

3/6 1 p.m. Composition
Studio Recital Watch
Party, YouTube

3/6 8 p.m. Student recital:
Camille Copp, viola
Lawrence Vimeo

3/6 2 p.m. Student
recital: Theresa GruberMiller, trumpet, Lawrence
Vimeo

3/7 9 a.m. Music For One,
Sabin House

3/6 3:30 p.m. LU Swing
3/5 7 p.m. Student recital: Club Distanced Line
Marissa Lake, soprano,
Dance, Somerset
Lawrence Vimeo
3/6 5 p.m. Student recital:
3/6 11 a.m. Student
Claire Sternkopf, violin,
recital: Gabriel Hartmark,
Lawrence University
viola, Lawrence Vimeo

3/7 11 a.m. Student
recital: Asher McMullin,
viola, Lawrence Vimeo
3/7 7 p.m. Student
chamber recital: TwoPiano Extravaganza,
Lawrence Vimeo
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Cultural Expressions takes new platform

Erin O’Brien
Staff Writer

______________________________________

This year, the Black Student
Union’s (BSU) annual production of
Cultural Expressions for Black and
Brown empowerment was themed
“Black Love” and took place in
a hybrid setting, streaming live on
YouTube with a group viewing in
Somerset on the evening of Saturday,
Feb. 27. The full 2021 program is still
available on the Lawrence University
YouTube channel.
BSU President and Lawrence
junior Sarah Navy facilitated the live
in-person viewing, which opened
with junior Hannah Jones’s powerful
recorded rendition of “Lift Every Voice
and Sing,” often recognized as “The
Black National Anthem” since its creation by the National Association for
the Advancement of Colored People
(NAACP) leader, James Weldon
Johnson, which was first performed
in 1900. The program was hosted by
senior Kye Harris and featured contributions from Lawrentians across a
wide variety of artistic mediums and
class years.
Among these student contributions were performances of original
poetry, spoken word pieces, original songs and covers that showcased
the participants’ talents and level of
preparation for the event. Each entry
aligned with the theme of “Black
Love,” a topic explored by Harris
and other participants throughout
the exhibition. Performances were
interspersed with student thoughts

A group viewing session for the event was held in Somerset, projected here is fifth-year Daniel Green’s performance.
Photo by Sebastian Evans.

on the concept, connecting ideas of
family, community, friendships, healing, acceptance and self-love in addition to the love of traditional romance.
Many focused on Black Love as a total
and complete knowledge and acceptance between loved ones, a theme
exemplified in many of the students’

writing.
The first poem on the program
was entitled “Intersection” by senior
Janai Robbins. In this work, Robbins
explores a feeling of tension between
isolation and solidarity when she contemplates Black Love in the world
today. First-year Monique Johnson

also shared her thoughts on the topic
through delivery of an original spoken
word piece, in which she eloquently explored her relationship to the
theme and contends, in her words,
that Black Love has the ability to
provide a driving “purpose from within.” Sophomore Savon Williams and

junior Earl Simmons also performed
a spoken word piece, theirs more
idyllic, romantic and image-driven,
recited by Williams and set to music
with Simmons on the piano.
Finally, the program’s arsenal
of vocalists included original songs
by freshman Xavier Yon and fifthyear Daniel Green as well as beautiful
and creative student covers of Chloe
X Halle’s “Ungodly Hour” and “You
Are So Beautiful” by Billy Preston.
Yon, musically known as Norcom,
performed a piece entitled “Human
Life,” which grappled with the difficulties of embracing moments of joy
and love during ongoing strife and
violence. The Bailey sisters’ “Ungodly
Hour” vocals were renewed here at
Lawrence by sophomore/senior
sibling duo Brittany and Meghan
Hunter, adding a unique jazzy flair to
the Grammy-nominated duo’s original version while costumed just as
fashionably.
Harris closed the event to thunderous applause by reaffirming that
the celebration could not have been
possible without the tireless work of
Navy and the rest of the BSU board
members, including sophomores
Savon Williams, Imani Williams,
Tyler Antoine and Amaka Uduh. For
Lawrentians who missed out on the
event’s premiere last Saturday, the
full recording is still available for
streaming on the Lawrence University
YouTube account for those wishing
to catch up on the work of their talented classmates’ celebration of Black
History Month.

Levi Homman
Columnist

______________________________________

“The Little Things,” 2021, directed by John Lee Hancock — 1.5/5 stars
One of the worst things a movie
can be is boring. Even the worst films
can at least be made entertaining with
flashy imagery and an over-the-top
plot. “The Little Things” is no such
film. Woefully boring, “The Little
Things” cannot save itself from poor
editing, phoned-in performances and
mediocre writing.
The film first presents itself
as a straightforward crime thriller,
following Joe Deacon — played by
Denzel Washington — a county sheriff
in Southern California who is sent
to retrieve evidence in Los Angeles.
There, he joins detective Jim Baxter
— played by Rami Malek — in a hunt
for a serial killer terrorizing the city.
Little groundwork is laid for these
characters, with most of their character development being shallow and
derivative, and much of their investigative work being done offscreen. This
makes the so-called suspense that
the film attempts to build feel forced
or, sometimes, non-existent. What
appears to be attempts at stressful
moments are usually boring, marked
by repetitive ambient piano melodies
that stand out in contrast to mundane,
low-stakes scenes.
Deacon and Baxter soon become
fixated on Albert Sparma — played by
Jared Leto — a local crime-obsessed
oddball who thrives off attention from
the police. As the film goes on, it
becomes clear that Sparma is likely
not the killer and is simply toying
with Deacon and Baxter for the thrill.
While this is obvious to the audience,
the two protagonists cannot let up
on their fixation, and the majority of
the film’s remaining runtime is dedicated to monitoring Sparma’s every

move. This is terribly boring. One
could argue that this film is meant to
be more of a psychological character
study of Deacon and Baxter, but the
film fails at that too. The vast majority of what the characters discuss in
their dialogue-heavy scenes is only
directly relevant to the murders, and
what little we do learn about them is
superficial and brief. Ultimately, the
film does not allow the audience to
get invested in either the plot or its
characters, and the story as a whole
completely falls flat.
What might have saved the dull
script is good performances from the
movie’s all-star cast, which is stunningly not present. Leto delivers a
decently complex rendering of his
character but is outmatched in screen
time by the other two leads who seem
to only be there for their paycheck.
Washington especially seems bored
himself, which does not help with
the audience’s diminishing attention
span. Malek, on the other hand, does
not seem bored but, rather, seems to
lack any consistency in his character
and has a few laughably terrible line
deliveries.
These substandard performances are further exacerbated by
the film’s distractingly awful editing,
which erratically cuts between characters in dialogue sequences. Rapid
changes in perspective are disorienting, and the editing never seems to
match the attempted tone. The one
redeeming aspect of the experience is
its competent and sometimes interesting cinematography, but even this
is brought down by excessive color
correction and, again, a lack of tonal
uniformity.
Overall, this movie is not worth
anyone’s time. Forgettable and
tediously boring, “The Little Things”
has been done before and better.
“The Little Things,” can be
watched now on HBO Max.

ADVERTISE
EXPOSURE

Movies, Movies, Movies
Make your
message
stand out
and be
heard.

To advertise in
The
Lawrentian,
contact
lawrentian@
lawrence.edu.

Lawrence University New
Music Ensemble performs
Check out the performance on Lawrence’s
Vimeo page!

Illustration by Avery Riel.
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Voices from the Editorial Board: Checking in
on policy and practice changes
At the beginning of Winter Term, we used this space to outline our core principles. To read
those principles, please follow the QR code. As we approach the end of the term, we would now like
to use this space to outline some of the changes that have been implemented since that first publication of the term.
In addition to the statements that were included in the first edition, The Lawrentian has now
implemented a new editorial policy. This policy applies to all work published in The Lawrentian,
whether that be in print or online. Work that was published prior to this policy has been left on our
website to maintain transparency but has been flagged as non-compliant with our current policy. To
read our full editorial policy, please follow the QR code.
With this policy, members of our editorial board have interacted with a multitude of offices and organizations
across campus, utilizing the Committee on Diversity Affairs as well as the organizations that are being represented.
These interactions are to ensure that we are accurately and appropriately representing our campus community.
The Lawrentian has created additional opportunities for student employment through our
new Guest Illustrator positions. This opportunity allows any currently enrolled Lawrence student —
regardless of any previous involvement with The Lawrentian — to sign up to create artwork for us to
feature with our articles on our social media. These are paid, weekly opportunities. As this is our last
publication for the term, there are no opportunities to sign up for currently, but please follow the QR
code to find the sign-up for future assignments.
Our organization also has a new advisor, Emily Bowles from the Career Center. She has been a valuable addition to our team, as we are able to refer to her to aid our decision-making and to hold us accountable to our principles and our commitment to change. We have also added a Public Advocate position to our editorial board. Our
Public Advocate is heavily involved in our new verification process, together with the Copy Chief, and strives to
evaluate how The Lawrentian can better connect with and represent the Lawrence community.
Our Managing Editor and Distributors have evaluated the number of printed copies that are actually being
taken from the locations where they are available and have reduced the number of physical copies by 300 to more
appropriately accommodate the demand. Next term, we will be placing QR codes in the areas where papers are usually located to encourage people to utilize our website as well.
We thank everyone who has come forward with their ideas and pointed out where we
need to do better. It is because of you that we are able to improve this publication that represents
the entire campus community. We still have a lot of work to do, but we are hopeful that the steps
we have taken this past term will promote inclusivity and a deepened connection with the Lawrence
community. If you have any feedback for us, please do not hesitate to email us at lawrentian@lawrence.edu or utilize our feedback form for anonymous submissions. That form can be found by following the QR code.

Saying goodbye to outgoing
staff

The publishing cycle for The Lawrentian is coming to a close. As this is our
last publication this term, we wanted to take a moment to say goodbye to some
outgoing staff and let them share a little about their time working with the
paper. We will be back second week of Spring Term with some new staff coming on board and we hope you will stick around!
Dannielle Konz
Outgoing Editor-in-Chief
If anyone were to ask me what the most impactful part of my college
experience was, I would answer The Lawrentian. I have worked for the paper
since my freshman year, but never once had I thought that I would be in the
position I am currently. However, I am so thankful for this experience, the
opportunity to work with so many groups and individuals and for the staff who
have made this job so much more than just a job. I will miss the paper, but I
am so excited to see where it is headed and under the new leadership, I know
that great things are coming.
McKinley Breen
Outgoing Managing Editor
I joined The Lawrentian my sophomore year as a news writer, almost
on a whim. And now as a senior I am leaving it as a managing editor. A job I
never even knew existed for one, and one that I am thankful to have had. In my
three years here I met some incredible people, learned about everything from
management to journalism, to how our university works. I am so glad to have
been a part of one of the longest running student newspapers in the nation, and
I also know that it is being left in excellent hands.
Ursa Anderson
Outgoing A&E Editor
Oh how I hate to say goodbye! I have worked for the Lawrentian for
the past three years, first as a writer for A&E and then later as the section editor
and I am so grateful for all of the experiences that have come from my time here.
Reporting on everything from obscure IGLU performances to the wholesome
Larry Privateers has given me such an appreciation for our rich campus life at
Lawrence and I don’t think I would have been exposed to it had it not been for
this organization. My staff of writers have been an absolute joy to work with and
I will probably miss our silly little Monday Zoom meetings most of all. Thank
you to them and all of the editorial board for making this farewell so bittersweet!
		
xoxo - Ursa
Sebastian Evans
Outgoing Photo Editor
It seems the end of my term as photo editor has come all too quickly!
Starting my job just as the COVID-19 pandemic swept the nation isn’t an experience I’ll soon forget. Though the challenges we faced were unique, we managed
to persevere. I’d like to extend my gratitude to our dedicated photographers, my
fellow editors, as well as a special thanks to our Editor-In-Chief Dannielle!

The opinions expressed in The Lawrentian are those of the students, faculty and community members who wrote them. The
Lawrentian does not endorse any opinions piece except for the staff editorial, which represents a majority of the editorial
board. The Lawrentian welcomes everyone to submit their own opinions. For the full editorial policy and parameters for submitting articles, please refer to the masthead, which is located on the back of each edition.
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Please, don’t shame yourselves
Lauren Kelly

Op-Ed Editor
_________________________________
Just like that, it’s ninth
week again. It’s technically my seventh ninth week, but I barely even
remember having a normal one with
a normal life in Lawrence and the
world. For me, the last “normal” ninth
week was fall 2019. Winter 2020’s
ninth week bordered the coming
weeks full of shock, bad news and
goodbyes, while Spring 2020’s was
spent at home. This is my first term
back on campus, but even that hasn’t
helped much. It’s still ninth week, and
it’s usually always rough.
I decided to write an article
instead of my usual outdoors column this week because I just feel
really burned out. Instead of doing
all my final projects, papers and presentations, I have rediscovered "The
Vampire Diaries" and have watched
a ridiculous number of episodes without much desire to do some work. You

might label this behavior some other
way and might have a different outlet,
but I am sure many of you are feeling
like this.
So, what do we do? I think
the answer is to stop shaming ourselves. How is this term any easier
than having finals when the world
started falling apart a year ago? We
are still dealing with the pandemic
in nearly every aspect of our lives,
whether we’re conscious of it or not.
Loved ones are still passing away.
We still can’t be as present with our
grandparents. Vaccine distribution is
slow, at least in Wisconsin. We still are
dealing with careless super-spreaders
and, even at Lawrence, ignorant partiers. Not all people care or believe
COVID-19 is real, and it’s concerning.
We still have Zoom fatigue. Single-use
products and waste have gone way up,
only to sit in landfills for life. I really
don’t think it’s any easier to focus.
With all these things to
worry about, I believe the most important thing to do is to take care of our-

selves and cope how we need to cope.
Don’t shame yourselves for watching, say, "iCarly" on Netflix or spending hours making a website. Even if
you’re hundreds of pages behind on
reading and want to relax with your
favorite book, don’t shame yourselves.
That goes with exercise and journalwriting, too. For the longest time,
I thought that I had to spend every
second of my day doing schoolwork
and that I didn’t have enough time to
work out or reflect on my thoughts —
but that’s not true. I’ve been trying to
do both in some form every day, and
it only makes me feel mentally and
physically better.
Sure, at some point these
coping mechanisms might turn into
avoidance behaviors. That’s definitely how I’d describe my "Vampire
Diaries" intake. If you start noticing
that you’re laying in bed for most of
the day, focused on your preferred
means of relaxation, you might want
to consider pulling back a bit and only
using it as a reward for doing a home-

work assignment. It can be really difficult to stop relaxing and start to do
something required and less exciting, but if you're trying to bury your
stress with relaxation, you’ll actually
feel much better being productive.
That’s something I learned in UNIC
117: Investigating Academic Success:
Cognitive and Affective Theories in
Practice; you may want to check the
class out.
I really do want to emphasize, though, that it’s 100 percent ok
to take breaks from your work. Please,
don’t shame yourselves for that. Just
be mindful of your intake and the
potential for avoidance behaviors to
arise.
In case you need to hear
it, you can do whatever you want
to do with your days, and not every
day is going to be super perfect. You
could spend most of Monday like
me, watching TV, but just remember
that on Tuesday and Wednesday, you
might have a lot more homework on
your plate. If you can accept that,

then don’t regret Monday. Be proud
that you were able to step back from
academia for a bit and remember
that you’re not going to automatically
fail because you took a day off. Your
version of your time at Lawrence is
not going to be the same as anyone
else’s — so stop comparing your work
ethic to someone else’s (and also, how
do you know what they are doing in a
day? You might see them in one place
being productive, but they could also
go back to their room and never pick
up a book!).
However you’re feeling in
these last couple weeks of our pandemic anniversary term, know that
you are valid — and I personally suggest confiding in a journal, friend,
loved one, counselor, academic counselor or faculty member. These times
are tough, and just because others
might have forgotten that things are
not normal now, we are still in a pandemic. Take care of yourselves, and
don’t shame yourselves for taking a
break every once in a while.

Orthography as a Political Phenomenon:
What to Keep While
How do you spell Hanukkah?
Keeping On: Not everything

Zander Buchlaw

Columnist
_________________________________
I know that we’ve just passed Purim
and are nowhere near the season of
Hanukkah, but trust me, this is a
perfectly good time to talk about this
topic. That’s because this article isn’t
actually Hanukkah-themed at all.
Today, we’re going to talk about what
I call orthographic domestication:
the process by which an orthographic
system converts lexical items from
another system by making them fit
cleanly within its own norms. In my
freshman year at Lawrence, I had a
few interactions with former Jewish
Studies professor Elliot Ratzman. One
time we were eating lunch and talking
about Jewish mysticism, and he told
me something along the lines of “Yeah,
usually the books that spell Kabbalah
with a Q are less reliable [or more
kooky, or something like that].” After
he told me this, I just sort of laughed. I
didn’t feel like I had any reason to ask
him why the q could have this kind of
signification, but it was obvious: Jews
are more likely to convert the Hebrew
letter  קto k, and not q. But how did
I know this, and why did this notion
seem so much like common sense to
me? What I’m hoping you walk away
with after reading this article is the
idea that, even though you might not
always be thinking about orthographic domestication, your brain probably
has an internal understanding of it.
This allows you to evaluate some very
fine pieces of meaning, particularly in
political ways.
So, how is Hanukkah
spelled in Hebrew? If you caught my
last piece, you’ll know that modern
Jewish Hebrew is written using the
square Aramaic alphabet. In this
writing system, Hanukkah appears
most commonly as הכונח, with the
/u/ vowel as long, and the /k/ consonant doubled. Spelled like this, we can
conservatively reconstruct its original
pronunciation as /ħanuukkáah/. But
I encourage you to take a poll from
all the Jews you can and see how
many of them would want the English
version of this word to be printed
as Ħanuukkáah. My guess is that
you won’t find much support from
non-linguistically-inclined breadand-butter Jewry. If you are of the
idea that an orthography’s primary
function is to accurately express the
phonotactic qualities of spoken language, you might then wonder why

the more accurate rendering of the
word is not the most preferred. You
might think that this is because the
phonetic spelling contains characters
that are not a part of the standard
English orthography. But the Latinbased Somali writing system (which,
if you know me, you know I am quite
the fan of) completely conforms with
standard English orthography and has
the capacity to represent the original
sounds of the Hebrew word — still,
among Jews you would probably find
the same opposition, if not more, to
the spelling Xanuukkaah.
I think that, as Jewish
English speakers, we don’t tend to
like the way that Hanukkah and other
Hebrew words look when written in
these ways because that’s not what
we think those words look like in
our head. We have a highly sociallyinfluenced idea of what this specific
Hebrew word (and of what English
words in general) should look like;
these highly accurate phonetic spellings do not conform with this. We
are not alone in this regard. I think
that most, if not all, English speakers would object to highly phoneticized renderings of foreign words,
even ones which don’t look anything
like their originals after we Anglicize
them. There is an important system of
schematization going on which regulates how we, as English readers, can
navigate English text with the necessary presence of foreign lexical items,
one which relies on a process that can
best be called orthographic domestication. It is what it sounds like; I use
this term to refer to when we take a
“wild” lexical item from a different
writing system which is incompatible
with our own, and we orthographically tame it to make it into a word
that can be represented in the English
alphabet. To do this, we need to start
with what we think the original lexical item is, and then we tweak it
until it reaches the goldilocks zone of
Anglicization. Once we have a version
that fits nicely into our orthographical
comfort zone, we can start to get used
to it being represented this way, and
over a long period of time, the way
that word looks can become an image
that our brain forms strong attachments to.
So, why are there so
many variations of /ħanuukkáah/ in
English, like: Hanukah, Hanukkah,
Chanukah and Chanukkah? You can
probably see that it comes down to
just two Hebrew consonants: /k/ and

/ħ/. The choice between k and kk has
to do with the specificities of Jewish
Hebrew and Aramaic phonology. In
this position, between two long vowels, it is impossible for /k/ to appear
on its own without being realized as
/χ/. So, unless it is confused with the
“Kabbalah” consonant  קwhich was
likely (originally) realized as either
/k’/, or /q/, but which, today, is most
often realized as /k/ (or in some dialects as /q/ or /g/), a reader can pretty
confidently infer that a single k in
this position in an Anglicized Hebrew
word is representative of a doubled
/k/ sound. As for the /ħ/, there is no
letter to represent it in English, so an
orthographer who wants to create a
visual representation of this word in
written English must make a choice
regarding its approximation. Because
Ashkenazi Jews, as well as modern
Israelis, tend to pronounce this letter as /χ/ instead of /ħ/, it makes
sense to represent this sound with
ch because this is how it would be
written in most, if not all, of the languages in close proximity to English
that have this sound, like German
and Scotts. But does this represent
how this letter is pronounced in other
dialects of Jewish Hebrew, where it is
pronounced as /ħ/? Or how English
speakers will pronounce it, which is
likely as /h/? If not, then maybe a
simple h will do the job better —
after all, that’s what we use for the
English rendering of the word hummus, which in Arabic also has a /ħ/
sound. Hopefully you can see that,
although it may seem like there are
a confusing amount of variations of
Hanukkah compared to other English
words, from all the dozens of ways
we could theoretically write the name
of this holiday with varying levels of
phonetic accuracy, only four really fit
in the goldilocks zone, and there are
solid reasons to consider each of these
spellings acceptable.
Obviously, when it comes to
Hanukkah, the differences in spelling
don’t have strong political implications, but this is not always the case
when orthographic domestication
occurs. Consider the differences in the
thoughts or feelings that arise from
reading the words Qur’an and Muslim
vs. the words Koran and Moslem,
Kaqchikel vs. Cakchiquel or Aleksandr
vs. Alexander. Perhaps you will agree
with me that looking at certain spellings of things can evoke different
political feelings.

Sarah Matthews

Columnist
_________________________________
Obviously, I think keepsakes are important; I wouldn’t have
written an article every week about
them if I didn't believe in their significance. However, as cliché as this may
sound, I’m also here to remind you to
live in the moment.
I’ve decided I’m going to
call my topic for this article “loose
mementos.” This type of keepsake
is one that does not take the form
of a physical object. Instead, loose
mementos are those memories you
haven’t yet forgotten, but you also
have no physical record of them.
Of course, you’re not going
to snap a photo when you have that
first kiss with them. And you probably don’t have a piece of jewelry that
coincides with the time you and your
friends stayed up all night laughing.
There wasn’t time for them to write
a note to you because they just had
to tell you how they felt right there in
that moment. All of this is okay.
I think one of the best
things about being a human is that
we don’t consistently need material
objects in order to remember something special and life changing. That’s
what our brains are for. Of course, I
think having a keepsake for a certain
memory is wonderful, but I want to
assure you that’s not the entirety of
the picture.
Since we can’t predict
everything that will happen to us in
our lifetime, we’ll never have an object
to commemorate every moment that
we want to hold onto. While this idea
could be viewed in a negative light, I’d
rather spin it around and put a positive outlook on it.
Loose memories, implied
by the name, come with no baggage.
They’re like little videos that you can
play over and over again in your mind
before you fall asleep at night. They’re
those first impressions, laugh-attacks
and moments when you swore time
stood still. Even though you didn’t
necessarily ask for them to be saved
in your brain, they’re imprinted there.
No matter how hard you shake your
head back and forth, they just don’t
seem to slip out of your ears.
Inevitably, we will start to
forget things, like birthdays, your kindergarten schoolteacher’s name and
where you put your car keys. Like
these facts that have been implant-

ed in your subconscious, your loose
memories will be lost, too.
But that’s a long way away.
Or so we assume.
So, if we don’t think we’re
going to lose any significant memories
any time soon, let’s start acting like
it. Although there are some objects
worth keeping, I will admit we do not
need to keep everything while we’re
keeping on. Sometimes we aren’t prepared to keep something from a memory. Sometimes that memory happens
too fast and the thought of finding
something to keep from it doesn’t
even cross our minds. Whatever the
excuse may be to not claim a keepsake
for a moment, I say we embrace that
excuse.
Keep what you can, but
most importantly, keep what you
want. And don’t get discouraged when
there isn’t anything to keep other than
a thought. Honestly, I think those are
the best kinds of memories. I believe
the types of moments when it feels
like you inhabit the entire world just
by yourself are more valuable than
any object.
All of what I am saying may
seem very hypocritical of me and a
little bit gaudy. I am trying my best
not to preach like a self-help book,
but sometimes I think we just need
to stand on our cheesy soapboxes and
say what’s on our minds, no matter
how silly the message may come off.
If you think I’m being ridiculous for telling everyone to not keep
things after writing about the importance of people keeping things, then
cool. I somewhat agree with you. But,
I’m allowed to alter my opinions, just
like anyone else.
So here’s my completed
opinion (at the moment): I believe
creating a personal archive for some
moments makes life a little sweeter.
But I also think that we shouldn’t
get too caught up in the race to find
objects to collect. Instead, fill your
life with objects when the time seems
right. Fill your mind with memories
when that seems right. Do both when
you can, but don’t worry about the
times when you can’t.
Loose memories are just
as important as photographs, handwritten notes, songs, home videos and
childhood movies. No matter what
you fill your keepsake collection with,
I hope the mementos and memories
you choose bring you joy. That is what
matters most.
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At what temperature is it okay to start wearing summer clothes?

EDITORIAL
POLICY:
Editorial policy is determined
by the editors. Any opinions
that appear unsigned are
those of the majority of The
Lawrentian’s Editorial Board.
Letters to the editor are
encouraged. The editors
reserve the right to edit for
style and space. Letters must
be emailed to:
lawrentian@lawrence.edu.
Submissions by email should
be text attachments.
—All submissions to editorial
pages must be turned in to
The Lawrentian no later than
5 p.m. on the Monday before
publication.

“40° and sunny.”
— Isabella Beltz

“60°.”
— Aden Bradshaw

“65°.”
— Olivia Banks

—All submissions to the
editorial pages must be accompanied by a phone number
at which the author can be
contacted. Articles submitted
without a contact number will
not be published.
—The Lawrentian reserves
the right to print any submissions received after the above
deadline
—Letters to the editor will be
edited for clarity, decency ,
accuracy and grammar.

EDITORIAL BOARD
Editor-in-Chief:
Dannielle Konz
Copy Chief:
Molly Ruffing
Managing Editor &
Distributions Manager:
McKinley Breen
News Editor:
Alex Freeman
Variety Editor:
Celeste Reyes
Sports Editor:
Gannon Flynn
Features Editor:
Dani Massey
Arts & Entertainment Editor:
Ursa Anderson
Opinions & Editorials Editor:
Lauren Kelly
Photo Editor:
Sebastian Evans
Web Manager:
Nora Murphy
Copy Editor:
Ethan Wachendorf
Shania Johnson
Luther Abel
Public Advocate:
Matvei Mozhaev

—Letters to the editor should
not be more than 500 words.

“70°.”
— Jim Yang

“70°.”
— Reese Pike

“60°.”
— Lily Sefchick

“Around 75°.”
— Pei Robins

“62°.”
— Hunter Lanton

“69°.”
— Sebastian Evans

Members of
the Associated
Collegiate
Press

LAWRENTIAN

